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acudieron a la reja. — P. 23. In que trae 
esta carta el porte dentro, does not porte 
mean ' postage ' rather than ' charges ' ? In 
a letter written by Sir William Godolphin, 
English ambassador at Madrid, in 1671, speak- 
ing of the rates of postage in Spain at that 
time and alluding to letters coming from 
Paris to Madrid, he says they "pay the 
same Port with these from Brussels." And 
again, "The Spanish port of letters is very 
small." 2 — P. 26, Quien me lo ha de ensenar is 
rather ' what need of any cne to teach me ? ' — 
In the following line renco, translated by 
'hoarse,' is perhaps better rendered by 
' lame.' 

I mention these few words only to show 
how carefully and concientiously the work 
has been done, for they were all that I noticed 
after a close comparison with the original. It 
is to be regretted that the modesty of master 
and pupils has withheld from us the names of 
the young ladies who have done such Jiighly 
meritorious work. — It should be added that 
Dr. Deering's introduction, in which the style 
and character of the novels of Cervantes are 
discussed, with a brief analysis of " La Gi- 
tanilla," is a graceful and appropriate piece 
of work. 

Hugo A. Rennert. 

University of Pennsylvania. 



GERMAN PR ON UNCI A TION. 

1. Die Aussprache des Schriftdeutschen. Mit 
dem " Worterverzeichnis fur die deutsche 
Rechtschreibung zum Gebrauch in den 
preussischen Schulen " in phonetischer Um- 
schrift sowie phonetischen Texten. Von 
Wilhelm Vietor. 2. Aufl. Leipzig : Reis- 
land. 1890. i2mo, pp. 101. 

2. German Pronunciation : Practice and 
Theory. 2nd ed., revised and enlarged. 
Same author and publisher. i2tno, pp. 131. 

These two books are really the same work. 
No. 1 is intended for Germans, No. 2 for Eng- 
lish speakers. The first section contains a 
concise and lucid presentation of general pho- 
netics. (The author uses Bell's terminology 

2. Hispana IHustrata, or the Maxims of the Spanish Court 
etc., London, 1803. 



in the English edition.) The second section, 
" das gesprochene Deutsch," treats first of the 
standard pronunciation, then of the sound- 
values of the letters of the alphabet, and last- 
ly of German accent — a chapter that is too 
short in No. 1, but longer and more satisfac- 
tory in No. 2. From No. 2 the author has 
taken, and added to No. 1, the specimens in a 
phonetic transcription which is easily acquir- 
ed, very accurate, and very instructive. I 
have used this book in my German Seminary 
with a view to drill in phonetics and to orien- 
tation for the doubtful points in pronunciation. 

As to standards, Vietor is the most un- 
prejudiced and liberal authority I know. He 
is the embodiment of his .own ideal of "the 
best speaker who most effectually baffles all 
efforts to discover from what town or district 
he comes." In my humble opinion, medial g 
as sonant stop should have been given in the 
transcribed texts, and not in the footnotes or 
in brackets. In general, is it not better to in- 
sist, with foreign students, upon the purist's, 
or, if you like the pedant's, standard of pro- 
nouncing formal discourse and lofty poetry, 
rather than invite the slovenly, colloquial pro- 
nunciation of light comedy and easy inter- 
course ? I am glad that Vietor reiterates, 
what seems to me an indisputable fact, that 
the stage pronunciation may be looked upon 
as the best standard, and that from it and from 
all elevated discourse certain sounds are 
banished. I have in mind Professor Curme's 
statements (Mod. Lang. Notes vi, col. 6): 
" It is not clear to me why so many phoneti- 
cians take the stage pronunciation as their 
standard." " The uvular r possesses a vitali- 
ty that neither actor, schoolmaster nor pedant 
can destroy." " I did not hear this pronunci- 
ation [of final gas surd stop] in any theatre." 
Compare with this Vietor, No. 1, §29, "on 
the stage and in artistic song there still pre- 
dominates the stop ( Verschlusslaut) — except 
in -ig — both medially and finally (tage, tdk)." 

Professor Curme heard final g uniformly 
given the same as initial g. Professor 
Hewett, who attacked my statement that 
final £-=surd stop on the stage (see Mod. 
Lang. Notes iv, col. 429) did not say how he 
heard g pronounced, but asserts, "the first 
rule in the official rules of pronunciation pre 
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scribed for all the Prussian theatres, including 
Hanover, is 'g is never to be pronounced as 
k.' " I have not been able to find these rules 
that apply to all the Prussian theatres, includ- 
ing Hanover. I wish very much that Pro- 
fessor Hewett would produce them, and 
publish the part that treats of g. I have seen 
Count von Hochberg's rules for the royal 
theatres in Berlin. The rule as to g was re- 
printed in Phonet. Stud, i, p. 92. It says : 

" Das g nach n, wenn es mit diesem gleich- 
sam einen laut bildet, darf nur kaum an- 
schlagend und nie wie k gesprochen werden 
(rang nicht rank)." 

I am delighted that in this case I heard cor- 
rectly, for my Grammar says, §385, 1 : "final 
ng is q (=back-nasal-sonant) according to the 
standard." The Count must have had in 
mind some provincial Hanoverian actor, who 
said Dink (=diqk) for Ding (=diq). The 
general statement as to g is, " Die allgemeine 
aussprache des buchstaben g ist die leicht 
anschlagende, zwischen ch und k liegende." 
What does this mean? I do not know. I 
quote Vietor's laconic remark upon these 
rules, " zu bedauern ist, dass die ansichten der 
genannten (Tieck, Devrient, Stockhausen) 
nicht auf besserer phonetischer und ortho- 
epischergrundlageruhen." The above named 
gentlemen had been consulted by Count von 
Hochberg. Who does not pity the poor 
actors who had to pronounce sucha^? No 
wonder that Professor Hewett left Berlin 
convinced that in that city " there is no abso- 
lute uniformity of pronunciation on the same 
stage." It is very clear that the theatrical 
"powers that be " need just such a little book 
as Vietor's, which is the most successful 
and trustworthy attempt to popularize phonet- 
ics. Vietor is a very accurate observer, has 
published very valuable statistics as to pro- 
nunciation in his Phonetische Studien, and is 
free from hobbies and dialect prejudices. 

The following misprints call for correction : 
P. 3 middle, e should be o; p. 12, 1. 2 from the 
bottom, "desselben" should be "derselben"; 
p. 25 middle, e should be 6; p. 26 sub v, the 
first "anlaut" should be "auslaut." In §36 
qu is twice transcribed by kw (ze>=labio-labial) ; 
in the vocabulary and texts it is always tran- 
scribed by kv (z>=labio-dental). 



In conclusion, I should like to express the 
wish that the author add the " Worterverzeich- 
nis " of the German edition to the English 
edition, because it is very valuable for refer- 
ence. 

H. C. G. Brandt. 
Hamilton College. 



GOETHE'S "TASSO." 
Goethes Tasso von Kuno Fischer. Heidel- 
berg, 1890. 8vo, pp. 353. 

This treatise is published as the third and last 
part of the ' Goethe-Schriften, Erste Reihe,' 
by the distinguished Goethe-scholar, and is 
much larger than the two preceding parts, on 
Goethe's "Iphigenie" and "DieErklarungs- 
arten des Goetheschen Faust," which to- 
gether occupy some 150 pages. The present 
work is in every way worthy of its author, and 
represents a distinct gain to our knowledge of 
Goethe and of his workmanship as represent- 
ed in one of his great dramatic masterpieces. 
In the study of " Tasso," as of no other work 
of Goethe except " Faust," we can follow the 
development of modern literary criticism. 
From 1839, the date of the appearance of 
Lewitz' monograph, until the present time, 
there have appeared many critical studies of 
"Tasso," by Leckhardt, Duntzer and 
Kern, by Lewes and Hettner, and especial- 
ly by program-writers, representing a gradual 
change from subjective to objective treatment 
of the work. But it remained for Fischer to 
sift thoroughly the sources of "Tasso" and to 
trace far more thoroughly than had yet been 
done the origin of the dramatis personae, of 
their characteristics, and of a multitude of 
details of the drama ; and, with the aid of refer- 
ences in Goethe's letters aiid diaries to his 
work and his own life, to set forth as clearly 
as possible the ideas which he has incorporat- 
ed in "Tasso," their gradual development, 
and their relation to his own intellectual life. 

Fischer shows that the character of Anto- 
nio, as we find it in the finished poem, did not 
occur in the first concept, the prose "Tasso." 
His reasons for concluding this are based on 
three facts : 

(1.) Antonio is not mentioned in Manso or 
Muratori, the sources from which Goethe 
directly or indirectly took his plot. 
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